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IF 


F the eclectic graphic artist, the dis¬ 
cerning collector, and amateur all 
concede that James McNeill Whistler 
was the greatest of all etchers, what 
is left for the general public to do 
but to believe it and try to convince 
itself of the truth by entering heart¬ 
ily into the question as to the why and wherefore. So 
many great masters who have preceded him have, for 
many generations, held the sacred place in our hearts, 
why is Whistler the greatest? 

We all veflerate the name of Rembrandt, his works 
bear the impress of a great inspired genius, born out 
and established for many generations as the undis¬ 
puted, unrivaled master of the etching needle. There 
did not appear to be any opening either in technique or 
design where any etcher could enter. He seemed to have 
solved every method of expression, said all that could be 
said with different processes, tools, and acids; and left 
behind him superb examples. These delight the critical 
eye and appeal to the taste of the most fastidious. There 
are other great etcher artists, we may recall, who stand 
very high, but we only mention Rembrandt for the reason 
that no other name is worthy to hold a place beside him 
excepting the one mentioned at the commencement of 
this article. Now the question to be considered is ‘How 
did Whistler arrive? How can one be convinced that 
he did ?” In trying to solve this question let us turn back 
to the earlier work of this master. Take for instance, the 
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Thames Series, examine them closely, see how carefully 
and correctly they are drawn, every detail perfectly 
worked out, the lights and shades, the various tones 
beautifully expressed. One feels that no one but a 
Rembrandt could have equalled them, in fact, one feels 
the influence of the great master while examining them. 
We might say the same of the French Set, they do not 
seem to have struck a new chord. But on the other hand 
the moment we are brought into contact with the Italian 
or Venice series and the Belgian Series, we feel the 
influence of a new movement. Something we might think 
vague, imaginary, is here. It strikes a sensation we have 
never experienced before, a new expression, an elimina¬ 
tion of many things and mannerisms that we have grown 
up with from childhood. We feel that a new departure 
has come, a simplicity so marvelous and yet so compre¬ 
hensive that our imagination creates, adds, and fills in 
all the little details which are missing, but still seem 
to be there. One may compare them to a great poem, a 
song, which tells so much with a few words; recall 
Lincoln’s address at Gettysburg “Simplicity.” 

Whistler did not find it, he did not, apparently, reach 
this goal until he had been through all the preliminary 
work—the laborious work of the early period. It was 
necessary for him to perfect himself in draughtsmanship 
before he could eliminate, and leave a correct compre¬ 
hensive whole without the suggestion of the absence of 
any part, conveying a perfect whole. To understand 
more perfectly we ask you to examine the sky and water 
in any one of the Venice series; you will find precious 
few lines to express either air or water, but you feel 
that they are both there. Likewise in the architecture, 
the details are missing but not missed. This could never 
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have been expressed as sympathetically had the artist 
not been a perfect draughtsman; he knew the construc¬ 
tion of every object and had the capacity and genius of 
leaving out immaterial lines and suggesting their absence 
by the formation of the contours of the prominent 
features. You will find the architectural subjects carry¬ 
ing out these ideas beautifully expressed in the Belgian 
Group. Please bear in mind this never could have been 
so beautifully accomplished unless the artist had gone 
through the early period as expressed in the “Thames 
Set.” 

As to the “Nocturnes” we are taking the liberty of 
quoting what Mr. Gustave Geffroy has to say; about 
the great impression made on him and his friends by 
these nocturnes: “It is night passing over the water 
which engulfs the town, absorbs the air, and dominates 
the landscape, which gives that undefinable colour we see 
with shut eyes, which makes shadow a visible sign, the 
prodigious portrait of obscurity.” 

Huysmans has also spoken of the “Nocturnes” with 
astonishment: “These scenes of air and water extend to 
infinity, they suggest dandlings of the fancy, transport 
us on magic carpets through time immeasurable to 
extramundane spheres.” 
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CATALOGUE 


1 SET OF TWELVE ETCHINGS FROM NA- 


TURE KNOWN AS THE “FRENCH SET’ 

* 

Title Page 

K 

25 

Little Arthur 

K 

9 

Annie 

K 

10 

La Mere Gerard 

K 

11 

Fumette 

K 

13 

La Retameuse 

K 

14 

En Plein Soleil 

K 

15 

Liverdun 

K 

16 

The Unsafe Tenement 

K 

17 

Street at Saverne 

K 

19 

La Vieille aux Loques 

K 

21 

La Marchande de Moutarde 

K 

22 

The Kitchen 

K 

24 

LITTLE ARTHUR 

(One of the “French Set”) 

K 9 III 

LITTLE ARTHUR 

K 9 

V 

ANNIE 

(One of the “French Set”) 

K 10 

V 

THE UNSAFE TENEMENT 
(One of the “French Set”) 

K 17 III 

STREET AT SAVERNE 
(One of the “French Set”) 

K 19 

IV 

LA VIELLE AUX LOQUES 
(One of the “French Set”) 

K 21 

II 
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8 THE KITCHEN K 24 II 

(One of the “French Set” in the Second 
State) 

9 SEYMOUR, SEATED (A Little Boy) K 29 I 

(British Museum Duplicate) 

10 SEYMOUR STANDING UNDER A TREE 

K 31 II 

11 OLD WESTMINSTER BRIDGE K 39 I 

(One of the Sixteen etchings known as 
the “Thames Set”) 

12 LIMEHOUSE K 40 II 

(One of the “Thames Set”) 

13 EAGLE WHARF. (TYZAC, WHITELEY 

&CO.) K 41 Only 

(One of the “Thames Set”) 

Superb proof—signed by Whistler with 
“Butterfly” 

14 BLACK LION WHARF K 42 II 

(One of the “Thames Set”) 

15 BLACK LION WHARF K 42 III 

Signed with “Butterfly” 

16 BLACK LION WHARF K 42 III 

(From the J. Alden Weir Collection) 

17 BLACK LION WHARF K 42 III 

18 THE POOL K 43 III 

(One of the “Thames Set”) 
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19 

THE LIME-BURNER 
(One of the “Thames Set”) 

K 46 I 

20 

BILLINGSGATE 

K 47 I 

21 

BECQUET 

(One of the “Thames Set”) 

K 52 III 

22 

BECQUET 

K 52 III 

24 

MR. MANN 

K 63 II 

23 

MR. MANN 

(From H. H. Benedict Collection) 

K 63 II 

25 

ROTHERHITHE 

(One of the “Thames Set”) 

From the J. Alden Weir Collection 

K 66 I 

26 

ROTHERHITHE 

K 66 I 

27 

ROTHERHITHE 

K 66 III 

28 

ROTHERHITHE 

K 66 III 

29 

THE FORGE 

(One of the “Thames Set”) 

K 68 III 

30 

THE FORGE 

K 68 III 

31 

THE FORGE 

K 68 III 

32 

THE LITTLE POOL 
(One of the “Thames Set”) 

From the Theobald Collection 

K 74 III 

33 

THE LITTLE POOL 

From the Theobald Collection 

K 74 V 
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K 105 IV 


34 THE VELVET DRESS 

Signed with “Butterfly” 

(From B. MacGeorge and H. H. Benedict 
Collections) 

35 ELINOR LEYLAND K 109 III 

Superb impression signed by Whistler 

36 FLORENCE LEYLAND K 110 VI 

(From the Hutchinson Collection) 

37 A CHILD ON A COUCH, No. 2 K 125 Only 

Signed with “Butterfly”; extremely rare 

38 THE WHITE TOWER K 150 Only 

Signed with “Butterfly” 

From the J. Alden Weir Collection 

39 LONDON BRIDGE K 153 IV 

From the Tracy Dows and Brayton Ives 
Collections 

40 PRICE'S CANDLE-WORKS K 154 IV 

Beautiful impression printed by Whistler 
From the Hutchinson Collection 

41 WYCH STREET K 159 I 

From the Royal Collection 

42 WYCH STREET K 159 I 

43 FROM PICKLE-HERRIN STAIRS K 167 III 

44 THE “ADAM AND EVE,” OLD CHELSEA 

K 175 I 
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45 

46 

47 

48 

49 

50 

51 

52 

53 

54 

55 

56 

57 


OLD BATTERSEA BRIDGE 

Signed with “Butterfly” 

OLD BATTERSEA BRIDGE 

K 177 IV 

K 177 IV 

OLD PUTNEY BRIDGE 

From the J. Alden Weir Collection 

K 128 III 

OLD PUTNEY BRIDGE 

K 178 IV 


THE LITTLE PUTNEY, No. 1 K 179 

From the B. MacGeorge and H. H. Benedict 
Collections 

LITTLE VENICE K 183 Only 


One of the Venice Set of 12 

Superb impression 

THE LITTLE MAST 

K 185 I K 


One of the “Twelve Etchings” 

From the J. H. Hutchinson Collection 

THE LITTLE MAST K 185 II 


THE LITTLE MAST 

K 185 IV 

THE LITTLE LAGOON 

One of the “Twelve Etchings” 
From the B. MacGeorge Collection 

K 186 I 

THE LITTLE LAGOON 

K 186 II 

THE PALACES 

One of the “Twelve Etchings” 
Exceptionally fine impression 

K 187 II 

THE PALACES 

K 187 II 
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58 

59 

60 

61 

62 

63 

64 

65 

66 

67 

68 

69 

70 




THE DOORWAY 

One of the “Twelve Etchings” 
Extremely brilliant impression 

K 188 VI 

THE DOORWAY 

K 188 VII 

THE PIAZZETTA 

One of the “Twelve Etchings” 

K 189 III 

THE PIAZZETTA 

K 189 III 

THE PIAZZETTA 

K 189 IV 

THE TRAGHETTO, No. 2 

K 191 II 


One of the “Twelve Etchings” 

Signed on back by Whistler with “Butterfly” 


and early proof pulled in Venice 


THE TRAGHETTO, 

No. 2 

K 

191 

IV 

THE TRAGHETTO, 

No. 2 

K 191 V 

THE RIVA, No. 1 


K 

192 

III 

One of the “Twelve 

Etchings” 




THE RIVA, No. 1 


K 

192 

III 

THE RIVA, No. 1 


K 

192 

III 

THE RIVA, No. 1 


K 

192 

III 

TWO DOORWAYS 


K 

193 

VI 


11 


71 


THE TWENTY-SIX 
Fruit Stall 
Turkeys 
Bead Stringers 
San Biagio 
Wheelwright 
Doorway and Vine 
San Giorgio 
Nocturne-Palaces 
Long Lagoon 
Temple 
The Bridge 
Upright Venice 
Little Court 


SET 

Lagoon — Noon 
Lobster Pots 
Riva, No. 2 
Drury Lane 
The Balcony 
Fishing Boat 
Ponte Piovan 
Garden 
The Rialto 
Long Venice 
Furnace Nocturne 
Quiet Canal 
La Salute — Dawn 


72 

SAN BIAGIO 

One of the “Twenty-Six Etchings” 

K 197 IX 

73 

SAN BIAGIO 

K 197 IX 

74 

BEAD-STRINGERS K 

One of the “Twenty-Six Etchings” 

198 VIII 

75 

TURKEYS 

One of the “Twenty-Six Etchings” 

K 199 I 

76 

TURKEYS 

K 199 I 

77 

TURKEYS 

K 199 II 

78 

TURKEYS 

K 199 II 

79 

FRUIT STALL 

One of the “Twenty-Six Etchings” 

K 200 VI 

80 

SAN GIORGIO 

K 201 IV 


One of the “Twenty-Six Etchings 
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81 SAN GIORGIO 

82 SAN GIORGIO 

83 NOCTURNE-PALACES 

One of the “Twenty-Six Etchings” 

84 NOCTURNE-PALACES 

85 THE BRIDGE 

One of the “Twenty-Six Etchings” 
From the J. Alden Weir Collection 

86 THE BRIDGE 

From the Francis Bullard Collection 

87 THE BRIDGE K 

From the Angus Collection 
Signed on back of print 

88 THE BRIDGE K 

89 THE RIVA, No. 2 

One of the “Twenty-Six Etchings” 

90 THE RIVA, No. 2 

91 THE BALCONY K 

One of the “Twenty-Six Etchings” 

92 THE BALCONY 

93 FISHING BOAT 

One of the “Twenty-Six Etchings” 
From the B. MacGeorge Collection 

94 FISHING BOAT 


K 201 IV 
K 201 IV 
K 202 IV 

K 202 IX 
K 204 I 

K 204 II 
204 VIII 

204 VIII 
K 206 I 

K 206 I 
207 VIII 

K 207 X 
K 208 III 

K 208 IV 
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95 

96 

97 

98 

99 

100 

101 

102 

103 

104 

105 


PONTE DEL PIOVAN K 209 VI 

One of the “Twenty-Six Etchings” 

GARDEN K 210 VIII 

One of the “Twenty-Six Etchings” 

THE RIALTO K 211 II 

One of the “Twenty-Six Etchings” 

From the Theobald and J. Alden Weir 
Collections 

THE RIALTO K 211 II 

LONG VENICE K 212 V 

One of the “Twenty-Six Etchings” 

NOCTURNE: FURNACE K 213 VII 

One of the “Twenty-Six Etchings” 

NOCTURNE: FURNACE K 213 VII 

LA SALUTE: DAWN K 215 IV 

One of the “Twenty-Six Etchings” 

LA SALUTE: DAWN K 215 IV 

TEMPLE K 234 Only 

One of the “Twenty-Six Etchings” 

DRURY LANE K 237 Only 

One of the “Twenty-Six Etchings” 
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106 

107 

108 


DRURY*. 


K 237 Only 


From the J f AJdeyn .\Veif Cellection 
DRURY EA*&E V V :'*• • *• K 237 Only 

• C » • • • • 

REGENT’S QUADRANT K 239 II-III 

From the H. H. Benedict Collection 


109 LITTLE DORDRECHT K 243 Only 

110 OLD-CLOTHES SHOP, No. 1 K 257 II 

From the Tracy Dows and H. H. Benedict 
Collections 

111 T. A. NASH’S FRUIT-SHOP K 263 III 

112 YORK STREET, WESTMINSTER 

K 270 Only 

113 STEPS, GRAY’S INN K 295 Only 

From the H. H. Benedict Collection 


114 CHARING CROSS RAILWAY-BRIDGE 

K 310 Only 

From the H. H. Benedict Collection 

115 CAMEO, No. 1 (MOTHER AND CHILD) 

K 347 Only 

116 CAMEO, No. 2 K 348 Only 

117 PALACES, BRUSSELS K 361 I 

118 GRAND PLACE, BRUSSELS K 362 Only 

119 LITTLE MARKET-PLACE, TOURS 

K 375 Only 
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120 


121 


HOTEL DE VILLE/LOCHtS* « ««K 384 Only 


BALCONY, AMSTERDAM 


:K' 405 III 


Superb impression, thin old paper, signed 
with “Butterfly,” and also signed on 
back of print 


122 LONG HOUSE—DYER’S—AMSTERDAM 

K 406 III 

Extremely brilliant impression on very 
thin Japan paper, signed on back of 
print 


123 

LITTLE DRAWBRIDGE, AMSTERDAM 

K 412 II 

Signed on back of print 

124 

THE MILL 

Signed on back of print No. 9 

K 413 V 

125 

ZAANDAM 

K 416 II 

126 

BOULEVARD POISSONNIERE 

K 423 Only 


127 NEWSPAPER-STALL, RUE DE SEINE 

K 432 II 


128 MRS. WHIBLEY K 441 Only 

Signed on back of print with the “But¬ 
terfly” and “3rd proof” by Whistler 
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